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Special Cooperation: KAWAI Kanjiro's House
Dates: Friday, April 26-Sunday, June 2, 2019
Visitors: 17,300(509 per day)
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Among the museum’s holdings are the
Kawakatsu Collection, the most substantial public
collection of works by Kawai Kanjiro in terms of
both quality and quantity. Comprised of 425 items,
the collection stretches from the beginning to the end
of Kawai’s career, forming a “chronological
encyclopedia” of his entire output. As Kawakatsu
Kenichi, who assembled the collection, reminisced,
“This is not just a collection that reflects my own
tastes — Kawai sometimes produced works especially
for the collection, and it should be seen as the
embodiment of our friendship.”

Since 1968, three Kawai Kanjiro exhibitions
showcasing the Kawakatsu Collection have been held
at the museum. In addition, the artist’s works have
been regularly presented in the Collection Gallery.
Despite the fact that the Kawakatsu Collection has
the character of a “chronological encyclopedia,” in
the past not enough was done to verify the date of
each work. Therefore, for this exhibition, a special
effort was made to determine the year that each piece
was made by referring to a variety of documents. This
resulted in the publication of Kawai Kanjiro: the
Kawakatsu Collection in the National Museum of
Modern Art, Kyoto.

A total of 241 of Kawai’s works were specially
selected from the Kawakatsu Collection for this
exhibition. These pieces were introduced in
conjunction with 30 related documents, and the works
of artists who had a close relationship with Kawai,
such as Hamada Shoji, Bernard Leach, and
Tomimoto Kenkichi. This made it possible to examine
the vicissitudes of Kawai’s career as well as creative
aspects of the Mingei movement by focusing on the
friendship between Kawai and Kawakatsu.

The exhibition was also held at the Aichi
Prefectural Ceramic Museum from August 24 to
October 20.

(DAICHO Tomohiro)
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The Treasures and the Tradition of "Lale" in the Ottoman Empire
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Co-organizer: Embassy of the Republic of Turkey in Japan; Nikkei Inc.; BS-TBS, INC.;

The Kyoto Shimbun
Support: Presidency of the Republic of Turkey

Sponsorship: ITOCHU Corporation; Sompo Japan Nipponkoa Insurance Inc.;
DAIKIN INDUSTRIES, LTD.; Dai Nippon Printing Co., Ltd.; Toray Industries, Inc.;
TOYOTA MOTOR CORPORATION; Nippon Flour Mills Co., Ltd.; BIGLOBE Inc.

Special cooperation: Turkish Airlines, Turkish Cargo

Cooperation: Ministry of Culture and Tourism, Republic of Turkey;
The Topkapi Palace Museum; The Japan-Turkey Society; MBS

Dates: Friday, June 14-Sunday, July 28, 2019
Visitors: 76,490(1,961 per day)
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This exhibition, made up of three sections,
showcased the art and culture of the Ottoman Empire
as seen in works from the collections of the Topkapi
Palace Museum and the National Palaces of the
Turkish Republic. The first section focused on items
such as thrones, weapons, and jewelry, which displayed
the authority and wealth of imperial rulers such as
sultans, khans, and padishahs. The second section was
devoted to clothing, arms, manuscripts, tools of
religious worship, ceramics, glassware, and fabrics
bearing lale (tulip) patterns, which are believed to
symbolize the scared nature of the Ottoman Empire.
This focus on the importance of lale, as manifested by
various objects, was one of the exhibition’s innovative
features. The third section presented a wide range of
items that conveyed the cultural exchanges that
occurred between Japan and Turkey around the time
of the Ertugrul, an Ottoman frigate that sank in
Japanese waters in 1890. These displays also evoked
the friendly relationship between the two nations from
a cultural viewpoint.

The exhibition space was imbued with a Turkish
atmosphere due to features such as lined pillars, which
were reminiscent of Ottoman architecture, and
furnishings such as wallpaper that resembled the blue
tiles of a mosque. Moreover, in a collaboration with a
manga set in Stileyman I's harem, spots were set up in
the museum to allow visitors to take photographs
with pictures from the work. Many of these
photographs were posted on social media sites,
effectively publicizing the exhibition. The fact that the
Turkish president Recep Tayyip Erdogan, who was in
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Osaka for the G20 Summit, also visited the museum
also became a topic of conversation.

Lectures by Mizuno Yamanlar Minako, a
specialist in Islamic history who also served as general
supervisor for the exhibition, and the Turkish
researchers Okumura Sumiyo and Girardelli Aoki
Miyuki were also presented as related events.

Prior to being held at the museum, the exhibition
was presented at the National Art Center, Tokyo from
March 20 to May 20.

(KAJIOKA Shuichi)
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Co-organizer: The Kyoto Costume Institute (KCI)

Support: Kyoto Prefecture; Kyoto City; Kyoto Chamber of Commerce and Industry;
Japan Apparel-Fashion Industry Council; Nihon Body Fashion Association

Special Cooperation: Wacoal Corp.
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Cooperation: Japan Airlines; KLM Royal Dutch Airlines; NANASAI CO., LTD.;
SENQCIA CORPORATION; Yamato Global Logistics Japan Co., Ltd.
Grant: Embassy of the Kingdom of the Netherlands, Mondriaan Fund

Sponsorship: MHD Moét Hennessy Diageo K.K.
Dates: Friday, August 9-Monday, October 14, 2019
Visitors: 38,281(672 per day)

*The museum was closed all day on Saturday, October 12 due to the approach

and passage of Typhoon No. 19.
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This exhibition, the eighth collaborative event
created with the Kyoto Costume Institute (KCI), was
designed to coincide with the 25th International
Council of Museums (ICOM). Based on the theme of
“dress codes,” the exhibition consisted of over 300
works, including some fashions that were depicted in
art, film, and manga, and introduced the present-day
practice of dressing according to new codes. At the
center of the exhibition were approximately 90 items,
carefully selected from the KCI collection, which
stretched from 18th-century court clothing to
contemporary fashion influenced by street culture.

By establishing 13 fictional dress codes, the
exhibition introduced the historical vicissitudes of
fashions such as denim, suits, and camouflage, and
critically examined stereotypical relationships between
people and clothing by referring to a wide range of
genres, including apparel, contemporary art, and
theatre. Many viewers took a serious approach to the
exhibition’s themes as familiar issues that reflected
current social conditions characterized by a
fundamental reappraisal of conventional dress codes,
such as high-heel shoes and business suits. The
exhibition venue was designed by the architect Motogi
Daisuke. It was distinguished by innovative display
spaces, which made use of raised floors to more
effectively convey the exhibition’s concepts. This was
also the subject of much attention among those
working in the architecture and design fields.

After being held at the museum, the exhibition
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traveled to the Contemporary Art Museum,
Kumamoto (December 8, 2019-February 23, 2020)
and Tokyo Opera City Art Gallery (July 4-August
30, 2020). It is next slated to be held at the
Bundeskunsthalle in Bonn, Germany.

(MAKIGUCHI Chinatsu)

‘Concerning Dress Code: Thinking about the Clothes We Will Wear in the Future’ Makoto Ishizeki
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‘Dramatis Personae of Are You Playing Fashion?"’ Chinatsu Makiguchi
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‘Dress in between Tradition and Fashion: Transformation and Rules for Hmong Dress in China’ Chie Miyawaki
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‘Interaction Involving Fashion: An Introduction to the Theory of Stereotypes’ Michimasa Ogata
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Legendary Kyoto Painting from Maruyama Okyo to the Modern Era
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Co-organizer: The Asahi Shimbun; The Kyoto Shimbun; NHK Kyoto Station
Sponsorship: OKAMURA PRINTING INDUSTRIES CO., LTD;

WEST JAPAN RAILWAY COMPANY

Dates: Saturday, November 2- Sunday, December 15, 2019

Visitors: 60,122(1,582 per day)
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In the Edo Period, Kyoto saw a diverse range of
painters and schools establish many distinguished
styles in a seeming rivalry between powerful warlords.
This trend began with traditional schools of painting
such as the Kyo Kano and Tosa, and continued with
literati painters like Ikeno Taiga and Yosa Buson; Ito
Jakuchu and Soga Shohaku, who have been the
subject of a great deal of interest in recent years; the
Kishi and Hara schools, led by Ganku and Hara
Zaichu, respectively; and the Mori school, which was
also active in Osaka. However, following the Meiji
Restoration, Maruyama Okyo and the Maruyama
school emerged as the mainstream in the Kyoto
painting scene. This exhibition presented an overview
of Maruyama Okyo, the founder of the eponymous
school, Goshun, who established the Shijo school and
also studied with Okyo, and a comprehensive display
of works by the Maruyama-Shijo school, which was
linked to both artists, and continued to be part of
Kyoto’s art scene well into the modern era. In this
way, the exhibition shed light on the important role
that the Kyoto scene played in Japanese art history.

The Maruyama school painters were involved in
making murals for the reception halls at Buddhist
temples. And for this exhibition, the museum was able
to borrow some screen and wall paintings from Daijo-
ji, a temple located in Kasumi, Hyogo Prefecture that
is also known as Okyo Temple. These paintings have
been designated as Important Cultural Properties and
are recognized as some of Okyo and Goshun’s most
important works. The paintings were presented in a
three-dimensional display modeled on the
arrangement in the reception hall. A special program
was also offered to allow preschool and elementary
school children and their guardians to leisurely view
the exhibition prior to the museum’s regular opening
time. The program included a talk by the vice-director
of the Kyoto City Zoo on the various creatures that
appeared in the works. The other related events, which
were funded by the Japan Cultural Expo, were a
virtual-reality display of the murals from Daijo-ji
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installed in the first-floor lobby, and a workshop that
allowed participants to experience the materials and
techniques used to make Nihon-ga (Japanese-style
paintings).

The exhibition subsequently traveled to the
University Art Museum, Tokyo University of the
Arts, where it was held from August 3 to September
29, 2019.

(HIRAI Yoshinobu)
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Forms of Memory and Space:

Nino Caruso, Giant of Contemporary Italian Ceramics
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Organizer: The National Museum of Modern Art, Kyoto
Dates: Saturday, January 4- Sunday, February 16, 2020
Visitors: 10,378(273 per day)
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This retrospective, the first ever held in Japan,
introduced the great achievements of Nino Caruso, an
Italian master of contemporary ceramics, through a
total of 113 pieces, including both major works, and
numerous sketches and other materials.

Mythology and symbolism are among the themes
that Caruso dealt with in his work. Although early in
his career Caruso produced decorative vessels related
to memories of his native Sicily, he gradually turned
his attention to walls, columns, and gates, which were
reminiscent of Roman, Greek, and Etruscan ruins, as
a way of constructing spaces that combined ancient
and contemporary elements.

The exhibition was divided into five sections:
“The Archaic Series,” “Iron Sculptures,” “Design,”
“Modular Sculptures,” and “Memories of a Dream.”
Caruso’s modular sculptures are notable for a
combination of several parts, and the meaning of the
works change significantly depending on the way in
which they are structured. Caruso freely reconfiguring
the parts according to the exhibition venue or theme
in order to capture a state that existed within the
relationship between things and spaces, rather than
focusing on firing as the ultimate goal of a ceramic
work. As a result, the corridor-style exhibition was
designed to enable viewers to experience the artist’s
world both visually and sensorily. For example, the
works were installed in such a way that every time
viewers turned the corner of a gallery, the quality of
the space that spread out before them changed.

After the exhibition concluded, it traveled to the
Museum of Modern Ceramic Art, Gifu, where it was
held from February 27 to April 3.

(DAICHO Tomohiro)
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“A Mediterranean Ceramicist” Aoyagi Masanori(Former Director General, Agency for the Cultural Affairs / Professor
Emeritus, Tokyo University)
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“Nino Caruso and Japan" Daicho Tomohiro(Curator, The National Museum of Modern Art, Kyoto)
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“Nino Caruso and the International Ceramics Competition Mino, Japan” Motoko Hanai(Curator, Museum of

Modern Ceramic Art, Gifu)
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La Ceramica Moderna & Antica, anno XLI, n. 307-308, Gen/
Giu 2020 “Nino Caruso (1928-2017) in Giappone / Nino
Caruso(1928-2017) inJapan Una Grande Retrspettiva
Itinerante Dedicata Al Maestro Italiano, Con Cento Opere
AKyoto E Mino” (Claudia Casali)
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L7r. RLLIAL Bef165, ToM3e, EH2ETH h ., FhE 2 ) 2 FEMERIE, HARR20 51,
FHLA, PO, BRLLA, Bfi320, BHREM Th o7z AAFEREICHIE 2 L 72 EmIT,
YR Td o7, HRE/HAVLE 2010 HRE/H,/2012 ERAE/BoOW, 2013

COFER 3L IR R £ T OARMPUENE N O RFNE. HAWE L1345, R 726 17,
IRF3AT R FAL3145, WRM3,280 4. MAZI113 . MIZE1,690 . & L1524, MI1458, K
L5450 P78, 77 A3 5L, $efli698. NB25l, ¥ o) — 10188, #8351, HFH1,959 11,
ZOMTI3H EH2,267 HOFEET 15,2585 & % o 720

ERE/EH/2014

The National Museum of Modern Art, Kyoto acquired the following works in the fiscal year of 2019
(April 1, 2019-March 31, 2020). Purchases: 10 Nihonga, or Japanese-style paintings, 1 oil painting, 16
ceramics, 2 metal works, 7 lacquer works, 1 wood work, 16 textiles, 3 Non-Category works and 2 reference
materials. Donations: 20 Nihonga, or Japanese-style paintings, 1 drawing, 5 ceramics, 1 lacquer work, 32
textiles, 5 reference materials. Reclassification of object type: 1 reference material.

The total number of works in the collection of the Museum as of the end of the fiscal year of 2019 is
15,258; 1,134 Japanese-style paintings, 726 oil paintings, 347 watercolors, 1,314 drawings, 3,280 prints, 113
sculptures, 1,690 ceramics, 152 metal works, 145 lacquer works, 54 wood works, 7 bamboo works, 113 glass
works, 698 textiles, 2 dolls, 101 jewelry works, 83 calligraphies, 1,959 photographs, 713 Non-Category

works and 2,627 reference materials.

#1958 EAE/ VA= [&EEDIyra> AR/ IXF-R(BLVE)/
DL (B9) HE 1973 n.d.

BaE/%,/2017
ERE/BE/2014 HAER/BX3LI2,/2017

i3
L
i

ERE/ACRE,nd

EAT/ IZAF—-Z (B0 /

n.d.

HEE/EL/ nd

ERE/IRAF-R(Z20K)/
n.d.

B sk B 8%

f New Acquisitions

ERAE/B/nd

HZAME Japanese-style paintings

EEE/I2X—2(LEY)/nd. HEE/IZF—Z(LEY)/nd.

ERE/F%/1966 ERE/T2F -2 (Kbw-2)/
n.d.

NI /L8 /1947 R

it
@

/

- EAE/ T2 FY) /nd. BERE/IZF—R(¥E)/nd.
ERE/EFRLH/1984 ERHE/NARE199%6 EBE/ItDR, 2008
ERE/IZAF—Z (+FZEOK)
EBE/BBE/2009 EAE/T2%—2 (BEAD /nd.
£),/nd.

[ 30 ] [ 31
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EAE/T2F—Z(FEM)/nd.

ERE/ T2%-2(tH-2)/
n.d.

EASE/IAF—Z2(BRDFS
2)./nd.

HAES/ T2¥—2(F)/nd.

EAS/IAF-R(ELtDIS
2)/nd.

EASH/IAF—-2(&LE)/nd.

EAR/ IR (RR)/nd.  EAH/TIRF—2(LE1)/
n.d.

EBE/I2¥—2(tH-3)/
n.d.

ﬁgdg/ IZF—X(LR-4[B]) HARAE/TxF-2HM)/nd
n.a.

HAE/T2F—Z (B /nd.

BEASE/TAF—-Z (FX-2)/

EEE/T2FX—R(FEH1)/

n.d.
n.d

HEE/ TAF—Z(LEY)/nd. nd ERE/T2%¥—2(F-—fB=

H)./nd.

[ A4RE /AR, 1925

ARE/T2X—2(AH)/nd. .

BMAME /TERNEOEE (R
)./ 1916

TR EEE,c.1926

HKER BN AREDSI BT
B NFRE 1917

WEE  EomEz[E, 1899

BHREHRIE,EH.¢.1920

KB/ %%,/ 1960

SA¥  Oil paintings

AHEARE/ BRREFILE/
1933

=¥ Drawings

BAME/RIEEE 1916

HAB/ BRFEREES,nd

KBTESR /BN 1927

5297J<ﬁﬁl7‘%/ [EEmMR] N/
1917

&S /)RS 2@, 1897

l EEI} , 50, S O Bo ‘




Pg3= Ceramics

mELimE BREMTFENN  RARSBEEEN1976
#,1968

BARIRS /BT —Y /c.1968 EARESN/BERDOER,1973

#REER,/ Untitled /1950 MEEK /TR DOHDE,/ 1974

FHE k1983 FHE MR —81% 012/1999-

2016

(Eﬁ%%fﬁ/;ﬁ%ﬁ 2027'20)18 .
S L1F 2017 (b e S riE
BiEA LT 2017 (@) 3, e/ UB2017/2017
2017-18

|34 ]

RREIRE 7ry*—GXE/ BRIES/NIY> /1980

=B D& Listen-only Line,/  #EK,/E, 1948
2014

THE /15555'90,,1990

M EER /Focus 84-9,/1984

ZBEEER /23y Tvs 2017

(BWTdk REToA £EE K

& EIFA) /2017 ZBEER,/HT 2017(E0T
2017 T34 2017) /2017

=HEREFEF. T/ MR +RR SELEFEEDI
BERARR1974 BETE B BFEF /2017

4T Metal works

THA RELEF BRI
HETyRE KB,/ 2017

iﬁiﬂi/%%fdiﬁﬁﬁi%%ﬁ’é WikF= /5 ffsE, /1940
1929

XTI Lacquer works

LREIL (£fn). /R 1987

EHRK/ KEEHEXHE/
1936
LRABIE (M) T72%,/1993 LAEIE (FMi) /EF2E, 2001

LRAEE (Ffir) /&R 2012 LHBE (EM)/KE~2012  LHEE (Ef)/#ZF 2012 LREIE (Ffir) /82015

ARI Wood works

HIRTE /LR A G g
a8 / RIERE

l EEI} , 50, S O Bo ‘




FREIE= %A/ 1964

FREE =/ HRES A AT AER
(RFEELXHK) /2013

NEARG— / BIOFE4—white
R/1981-2019

072;WHEZEER,/IRDZK,/ 1983

ZARA M The Recurrence |,/
1994

36 ]

MREfE= /MEKASHAER KEAFE- BEKABAESE FRE- ARESRABIAESR
(RAREIA A X)) /2013 (EAXEIE hEHRR) 2013 (REF &), /2013

FEfE= EERRAmEme T RER AT

(AffazE2H) /2013

NEREG—/ AT 1975

WA —/BIORA—white NEKREBE— /EBUVMBE 2008  FFEEFCamival No.2,/1985
2W,/1981-2019

AREER/ K58 1,/1994

EFEME FiE 2018 AREERBEOBE /1977

N3 WORK 98 #105,/
1998

I\MK[E 55/ Cuebic Harmony,/
1990

ARBER S/ Fuprics I/
2014

\HRIE 3/ DISTANCE, /1999

INHRIE SR YURAGI #01,/2010

hEF—BVDDIE1979

WEESE /30,1982

hH AR EI82014

IR

IR

53

Wk

®E
%/

12 / Cosmos,” 2000

2,/ YURAGI #02,/2010

ERR/WOOWIEH 1/

3in,/7E1LL1989

#CE /BT IR RS
1994

VPRI 2 /' KAKU-2000 #101,/
2000

IS BRIRZE 2019

BRXRL/WHOWIBF 11/

RHEREDEM,1969

RERE /MKRE[V—V@]/
2001

IR 2/ KAKU-2000 #102,/

2000

hEE— /1978

BRET /W DN

2013

AR HIEE, 1999

n/

REMRS/WiB0OR V-]

2001

[ 37
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REEH/W (IEDOSHAL)/
2016

Nigi$5%4 /71675~ /2017

ENER/ 25> EFvTonr/
1977

RUF YN/
To find emptiness,” 2009

FHES EREL 2018

BEABT /BEORE1990
#5:% B (Ushiro Katsuhiko)

NEE2H /740756 — 11/ NEEdH/ 740756 — 111/
2019 2019

ENIER/7L—LZ0XA. B. C
/1985

ENEB/ NyvFrssor/

1978

=a5-~>Y—,/Cuckoo, 1988

—a5-~>U—/Crow, Descent
/1990

ZODfth  Non-Category works

MFEE= /24 [THEELHRE
AKRE]1967

38 ]

eenyy4- YR KEBED
7o KEEHSD BRI (Ever Is
Over All) /1997

KEREED/BRIHERAH
/1883

NERF/FHICHEEE /1989

NiE G255,/ 18X ,/2019

<YF 2 /Velvet City/
1991

E#Hl Reference materials

Eﬁﬁgﬁ{gﬁﬁéﬁﬁ [(REZ BARE/FEAPEES 19156  BAME/DFHRERE]/nd
1

AHEREMERRE 3R/ TFHERES/fFREERE,
c.1924 c.1924

BREST /WA AEREGRS
n.d.

BEHEELI[RE>ESR] Reclassification of object type

[/3 ] (1895 %15 1895F 5
2% 18964515, 18964F 52
BABITFE1E 18I7TFEE2E.
1898EHE 15 1898FH 25,
1899 B 15, 1899F525)

A EIHBRAR n.d.
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HTUR &2 B 8%

New Acquisitions List

1ER%4 EERF B FMEE ME-BE /R & (em) BT
BAE
AT (1887-1948) 18k 1947  #EAEG/# 93.7 x 36.0 A R R
ERE (1936-2018) ®@#&E 1958  #EAEE D 222.5 x 160.5 ERERKSHE
ERE (1936-2018) 1% 1966 #EAEGHE 148.0 x 208.5 ERAERKEH
ERE (1936-2018) WA=[#EE& DIy a>D 1973 EEER/ @& 41.3x33.9 AAERKEH
Wik (B9 EE
ERE (1936-2018) SEHRZH 1984 #KABB/ B 165.0 x 210.0 EEEREKEHE
ERE (1936-2018) ABAE 1996 #EAEG/E 165.0 x 210.0 AAERKREMH
ERE (1936-2018) LD Easth 2008 fEAEE/E 165.0 x 210.0 ERERKTH
ERE (1936-2018) B<3kE 2009 fEAEG/ 71.7 x 59.7 EEERKFHE
ERE (1936-2018) HWLELS 2010 MEAE®/H 72.0x52.0 ERERKEHE
EASE (1936-2018) % 2012 fEAEE/HE 64.5 x 49.0 AAERKREMH
ERE (1936-2018) B D1 2013 fEAEG/ & 71.8x59.5 ERERKFTH
ERE (1936-2018) #H 2014 fEAEG/E 71.0 x 99.0 ERERKEH
ERE (1936-2018) HE 2014  MEAEG/H 165.0 x 210.0 ERERKEHE
ERE (1936-2018) % 2017 fMEAEG/E 78.7x 1153 ERERKEHE
=R (1936-2018) B3k2LZ5 2017 #MEAEG/HE 128.7 x 160.5 ERERKTHE
ERE (1936-2018) JbLEERY) n.d. WAER /B 89.0 x 64.0 ERERKEH
ERE (1936-2018) 37 nd. WAER/ B 98.6 x 71.4 ERERKEHE
EASE (1936-2018) Z=32 nd. BAEE /58 71.0x99.5 ERERKTHE
BERE (1936-2018) TXF—2 nd. HEAEG /% (28@) 9.4 x 18.0 E» ERERKTHE
[ A E (1894-1933) FER/NEEDEB(RAL) 1916 HBAEE /& 173.0 x 169.4 BA
EESiHE (1894-1933) A I W5 1925 #EAEB /Mih—EFE 156.3 x 233.8 BA
il R R I (1887-1971) EthHE c.1926 fBAEE,/#HONE) (£)130.7 x 40.4 BA
FRMEHIE (1889-1964) ER c1920 #BFEER/#H 130.6 x 42.1 BA
MAE (1906-1985) BA4HIEE n.d. WAEG,/ 27.3x31.9 BA
FEKAED A (1894-1935) [EEAMRINTE 1917 $EERHF/#h 20.5x 8.2 BA
K ST (1894-1935) [BANEOILMETM] 1917  HAEE# 134 x 62.0 BA
INTFE

PNEEE= (1904-1990) £ 1960 #KABR,/ Zth—EFE 167.9x 135.6 BA
KBESR (1904-1993) &YX 1927 #REAEB /%R 87.9x 1195 KT REE
&S (1871-1933) ZHER4 Z[E 1897  ABABERE /W 1404 x 71.6 BA
tLioEEE (1871-1933) Eni@Z 2 E 1899  AEABEINE 144.5 x 87.1 BA

/ F
AREAR  (1891-1961) EREFILE 1933 ¥ B8 725x 1165 BA

V3]
A E (1894-1933) FTLE 4 c1916 #&.$hE KK /%D 39.2 x54.8 KA EFEE

REIFR 25
H=KEE

/ =
IEELARES  (1900-1968) IR SMFETaneE 1968  Hias 775x 77.5x 155.0(h) BA
Al (1920-1985) FE&&fEL 1976  [BER.FhEE 43.3x30.5x 185 ERAF RS
EelES (1920-1985) 77> F¥—HXE 1980  [BRR. FhEE 11.0 x 28.5 x 39.5 ERAT R
EelES (1920-1985) NoF > c.1980 @38 FhZE 225x220x255(h) ERMTEREHE
REAIES (1920-1985) #FHH7T—v c.1968 [I%s. FhEE 23.0x10.8x23.0(h) ERMFREHE
BEREN (1943-2013) A&LBOESR 1973 9% 80.0 x 60.0 x 70.0(h) EA
EHpAH  (1958- ) Listen-only Line 2014 PSR AbRi+ 39.0 x 24.0 x 56.0(h) MICT K
[ 40 ]

1ER4 EEE B4 FIfEE ME-BE /R % (em) BA-FH
MER (1928- ) E 1948  [gaR MR 33.0x27.5x33.7(h) EBA
MER (1928- ) Untitled 1950 PER. M 16.5x 22.0 x 21.3(h)  EA
WX (1928- ) BEDH D5 1974 BB FHEE 1LHE 40.5 x 26.0 xx 45.3(h) BEA
MEER (1928- ) Focus 84-9 1984  [ER. HHEE (LML SRk 44.1x28.8x475(h) BEA
FHE (1947- ) JRBH5'90 1990 PR fbHE. Fh3E 38.0x15.0x750(h) EA
FHE (1947- ) & 1983 PR3 fbHE. FhE 54.0 x 26.0 x 55.0(h) A
THE (1947- ) BRr—EIE 012 1999- PBER.MLAE. R 740 x 155 x 55.5(h) EA

2016

O3y o 7y 2017(FIw
TR ARE T HEEAR

2017  MBHEE/
AV RIV—av

AZEHARX BA
azyo7y2o 20170 1

EAHLETAE) HREWR 1B RET
A 2fft HFIEAR 2 FE
& EIFA 30f)
=BEER  (1932- ) AZ2017(&EHT 2017 2017 BB EE/ AZEHARX BA
I=IHAT2017) AYREL—Y 3y (1#100/EAD)
=8==1R (1932- ) #H2017-2018CHEfE 2017-18 93R. 85/ AEHAX BA

HEiF 2017(2y )
HRIEA LT 2017 GGl
i) FR/Svs—2 2017
/Sy — 2018)

AVRIL— 3V

((#7RE 2017+-2018)
/Sy —2 2017
7{E. FE v Tr— 2018
3E)

=== (1932- )

U5 2017

2017 MH.EBE/
AVRIL— 3V

AIZEH A X (15010 BA

—HREERAME (1940- ) MROEEARK 1974  [BE8 775x775x60.0(h) BA
B, +ZHAE)
+HER (1949- ) #EEETHZSHE HEEThaE 2017 [a% 155 x 146 x84(h)  EA
WL EE Wit BEEF
+HR (1949- ) WESEHEHE HETHRE 2017 8% 171x151x87(h) EBA
P il KB

/) &T
B (1896-1977) TEEXIREREFE 1929  HiR 294 x40.7x9.2(h) BA
¥ (1907-1982) safsa 1940 & &R &R 8.5x 41.0 x 5.0(h) BA
BRI
EHRK (1904-1982) KRZEEHEXH R 1936 AR 84.5x845x30.0(h) EEBATEETHE
LREE(EM) (1943- ) & 1987 #% 28.7 x 25.0 x 50.7 BA
LHEE(EM) (1943- ) Z7% 1993  #& 427 x325x% 485 BA
LREE(EM) (1943- ) HZE 2001  #& 36.0 x 37.0 x 45.1 A
ZHAEEEM) (1943- ) EE 2012  ER 44.0x18.0x 425 BA
LHAEEEM) (1943- ) KZE~ 2012  Ez& 39.0 x 27.0 x 24.0 BA
SREE(EM) (1943- ) #BHF 2012  #% 25.0x26.0 x 47.5(h) BEA
PHERE(EM) (1943- ) HZe 2015  FR 46.0 x 32.0 x 55.0 BA

/xT

HIREE (1866-1942)

el BT iR e A AE A4S

RERE RREE

B 29.0x255x75(h)  BEA
%% 8.9 x 39.1 x 3.0(h)

/ g

FREE= (1938- ) BA 1964  BUZ /XA 152.0 x 108.0 1EE

FREE= (1938- ) EEISA AR ERE 2013 B/ xv(68) USRI A S0k (=
(BB A 3Ok AR 220.0 x 220.0(4450/ 1)
FARETSUR. AE T USR5 AR B ROTHR

B AMEERX
AR E Z . AR
BREZH)

220.0 x 220.0(4#/8%1)
EEIF E 43 220.0 x 187.0(21/84)0)
B E A30H::220.0 x 220.0(418/$8)1)
FARHAZeE 2 160.0 x 220.0(2F/ 8% L)
BABERT 2 :167.0 x 246.0(31/$2)V)

[ a1 ]
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7INDLA(1865-1910). 2

UIR-RAV—=71L—Tzx

(1867-1935)

18954 5525, 18964 551 -99

#1896 525, 18974

F1E.1897F 525,

18984 55 145, 18984 552
& 1899F 5145, 18994

E2E)

FNRIZE D 4K/
Fw(EE)
FIT R

1ER4 ERE B4 BIfEE ME-BE /R 3% (em) BA-FH
NiEizss  (1956- ) 74hFIE—1I 2019 YxATRFA . 20U—> (£)180.0 x 40.0 1EE 5
TN FRO.TIIN
TV ZOMORERE
/i (618)
NigiEzas  (1956- ) /8XU 2019 B ANAVERZY—TUr bk 180.0 x 134.0 BA
SARIERB (1946-2017) 2> RF7y7o0OR 1977 % 40.0 x 40.0 x 4000 BIAF_KEHE
HHIEEB (1946-2017) /SyF>7 o0 1978 7 70.0 x 50.0 x 50.0 BTAE- KE
ENIERB (1946-2017) 7L—LZAXA.B. C 1985 % 186.0x96.0x 160  BIETE-K%H
U7~ (1947- ) Velvet City 1991~y KR 300.0 x 760.0 EE S
Y7o~ (1947- ) To find emptiness 2009  #E. XV FIUNERD 500.0 x 4000 x 12.0  fEEZHE
=274
=35 -~A>U—(1960- ) Cuckoo 1988  AfE. oI —> FlfE 115.0 x 200.0 MXCIREHE
=35 -~A>—(1960- ) Crow, Descent 1990 AR . Wo27Y—> R 96.0 x 62.0 MCIRSHE
/ TDAtb
MFEEZ (1933-1983) Efa[ TEHAEMAENAE] 1967 MAEH 26.5 x 36.0(h) BA
LLARE(1807-1891).  {BRIHMERILMHD 1883  KIE.MT.HRF B, 59.0 x 29.0 x 82.3(h) EA
AN E i (1828-1898). My —. & %
FBEIL(1843-1923).
fnimisisk (1845-1925).
A8 (1852-1913).
ENHE(1852-1934).
&FJIIBEEE(1853-1917).
REKF (EZRERFE)
EeOyT4 - UZM1962-) FOERFRDo/ ARG 1997 2EEA-—N—TvTEET HAEHAX BA
HopBGFTIC (Ever s RETDIAT A AVREY (K 4D
Over All) L—>ay oV R(ER. 189258,
rroyr4-YRN+T7Y W—TB4E)
G =2 TyF ARV
V¢
A AHE (1894-1933) FHICRE[REBZIE] 1914 K. 2R/ ZLDEEE  39.8x27.2 KA EFEE
REEUGH 257
el
i) A B (1894-1933) HEIAYEKE 1915 K. BER/ZLBL  39.2x275 KR EFEE
RREUHE 257
el
AHE (1894-1933) [FiHAzRESE] n.d. OB/ ZLhERL 242 x 16.7 KAREEFEER
RRAUFE 257
e
A E HERIAR n.d. FORI#) 23.0 x 22.5F» KRR EFEE
RERIUFE 257
E=REH
SAIFHERE  (1890-1966) fEMAMZE 34 c1924 EAEME (%£)325(h) x480  BEA
SFHERES  (1890-1966) 1ESRECEMME c1924 HEARE 47.0(h) x 32.7 A
=S (1836-1924) A HLEBIH n.d. i NS g | 38.7 x 26.2 BHRTREFHE
/ BB ERIRE-ER]
MR Ayb—-2Uwz-E— [/ )(1895&F 5145, 1895 ARR.HT—URSST.  (%£)36.6 x28.6 EHEE

1ER4 ERE B4 FIEE ME-BE/ R % (em) BA-SH
NEARB—  (1931- ) ATIDE 1975  AB LS 50.0 x 50.0 x 60.0(h) &=
NERB—  (1931- ) BI DA —white R 1981- RUZZFIb, 90.0 x 90.0 x 200.0(h) A
2019  RUFnELy TR
NaARB—  (1931- ) BMOHA—white 2W  1981- RUIZF I, 90.0 x 90.0 x 200.0(h) EA
2019 RyYForLy ZE=H
INEARBE—  (1931- ) EELHE 2008 Ta—MR.FEEMEB  200.0 x 200.0 BA
FRERF (1951- ) Carnival No.2 1985  #B.BMEEL ATV Iv, 180.0 x 134.0 BA
AR HEERD
EIEEE (1941- ) IHOR 1983  You—Iv B # 160.0 x 400.0 BA
IER L ES SN e
TR ZER (1941- ) HHEE FK 2018 fﬁé%ﬁﬁl}ﬁ%ﬁﬁ'lﬁ%ﬂ/ 165.0 x 137.0 BA
AGEER  (1947- ) EEOEX| 1977 KRR TZ—H. Fi8 183.0x 15.0 x 175.0(h) fr&E %M
AREEH  (1947- ) £581 1994 SRR YVAFIVERFEH 320.0 x 28.0 x 176.0(h) {EEHH
AGEEH (1947- ) The Recurrence | 1994 SR VAP TS 600.0 x 20.0 x 220.0(h) 1EEZHE
ZAREEM (1947- ) FUHTB I 2014  FAOr KM.ZZ—F. 190.0 x 190.0 x 230.0(h) EA
FIVIRAT e =—)
R {0
UNENGES (1945- ) Cuebic Harmony 1990  Z&DAK AN 315x19.0x17.0 EE S
UNENGES (1945- ) WORK 98 #105 1998 DA EARE 370.0x 110.0 x 30.0 fF&ZH
UNSEES (1945- ) DISTANCE 1999 kD HEAR 30.5x 1915 1EE 2
AN SEES (1945- ) Cosmos 2000 04K 200.0 x 200.0 x 15.0(h) EEA
UNCNGES (1945- ) KAKU-2000 #101 2000 0K ZLDARER/EE 46.0x36.0x5.0 e S
UNENGES (1945- ) KAKU-2000 #102 2000 FHE.ZLDREB/FE 46.0x36.0x5.0 E& S
AN SEES (1945- ) YURAGI #01 2010 4848, T8 27.0x22.3 &2
AN SEES (1945- ) YURAGI #02 2010 #B.48. Fil & 27.0x22.3 1EETH
UNGNGES (1945- ) BEIEZ 2019 #B. 8. —E# (%£)90.4 x 40.0 e
REE— (1921-1991) & 1978 B/ —dh—ERE 152.0(h) x 143.2 PEGRESE
PEE— (1921-1991) ELDbiE 1979 BIZE/—fh—ERFE 154.4(h) x 112.6 PEHERSTE
BTETR (1961- ) WODWIBAT 1 11 112013 B BN (%£)230.0(h) x 300.0 EEA
R /g =€ RE
WEETE (1946- ) F2 1982 RU/—h—ERA 180.0 x 170.0 E& S
REEST (1946- ) &I 1989 HIF/——ERAE 184.0 x 172.0 1E& 50
FRFIFAR (1932- ) EpZLRg 1969 JR.EF/HE 152.0 x 120.0 1E#& 2
FHAR (1932- ) #iEE 1999 FREHE/ “H—ERE 172.0x 172.0 E& S
RHFAR (1932- ) &% 2014 FRBHE/ —#h—ERE 131.0x 150.0 E& S0
RERRSE (1940- ) BUHCHEK—HASRE 1994 FHK MIHL. 28R 120.0 x 240.0 fE& 50
AT B2 )RR
RECHE (1940- ) #pFkEElo— M) 2001 HE.EERLAEVIZEAL B 130.0(h) x 188.5 BA
S BB
RERSE (1940- ) HBoRIV— 1] 2001  A0AK.HABAEE. 2. EEARL. 180.0(h) x 180.0 A
2AFvv FOo—Av7,
B/ —Hm—ERE
RERHE (1940- ) HIUIEDOSHIL) 2016  FNAK. WAL 2. AR 160.0 x 140.0 &S0
AFvy RO—A27
B/ —i—E5E
TP AR (971- ) EEEL 2018  WSEKEMR. AUTZFTVA. 360.0 x 15.0 x BA
BARTI-AMMEKE]L 260.0(h)
RUTRT VB Ry b 3.
BRE ISR EUR
wmAHF (1945- ) BOXE=E 1990 AR AOME. B8R EICEZE  180.0 x 180.0 x BA
DAEHLED BREE A 180.0(h)
FHD LAZ LBFINT
NERF (1949- ) HRICEIR 1989 fE.fhiE /B 136.0 x 175.5(h) BA
NEE2A4  (1956- ) T4bFIE— 2017  YzATRF4.22U=>  (%)180.0 x 40.0 BA
TN FRO.TIIN
T ZODEERE
/(618)
NiEidas  (1956- ) 74hFIE— I 2019 Y xATRF4.27U—>  (%)180.0 x 40.0 1EETH
TN FROD.TIIN
TV ZOMORERE
/i (618)
[ a2 ]
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#"E

Conservation

(Fz#I 165, T3]

ARERIE OKAECBEN) 2R L7z ZBERICHAZZRETSH - 2P (KE) KO
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