Foreword

In addition to shows of modern and contemporary art, the National Museum of Modern Art, Kyoto has organized a host of exhibitions dealing the history and
new movements in crafts. It is therefore with great pleasure that we present the latest of these, Kyoto Textiles: From the 1960s to the Present.

It has been over 1,200 years since the capital of Japan was transferred to Kyoto. Over the centuries, textile artisans have developing a wide range of devices,
techniques, and designs to keep pace with the times. Their outstanding works stem from an effort to carry on an unbroken line of methods and forms while
constantly pursuing new approaches amid the changes that arose in every era.

Since the museum opened in 1963, we have presented many and varied exhibitions showcasing textiles. In addition to those featuring individual artists, these
have included Textiles in the World<1>-Egypt and Persia- (1965), Textiles in India, China and South-East Asia (1969), New Textile Artists (1971), American Quilts
(1976), Fiber Works: Europe and Japan (1976), Frontiers in Fiber: The Americans (1988), Beyond Textiles: Four Dutch Contemporary Artists (1996), REVELATION:

textile artists addressing issues (1998), and through the surface: Collaborating Textile Artists from Britain and Japan (2005).

In this exhibition, we focus on 28 artists and aspects of their work to shed light on various conditions related to textiles from the 1960s, when the museum
first opened, to the present day. Unfortunately, space constraints have made it necessary to limit the number of artists and works, but we hope that this
exhibition will provide viewers with a general overview of Kyoto textiles from the 1960s - an era that saw the birth of new forms of works which blurred the
boundaries between crafts and art, and transcended conventional notions of crafts - to the present.

In closing, we would like to express our sincerest gratitude to the collectors and museums that kindly agreed to loan us valuable works as well as the
participating artists and the many others who helped us realize this exhibition.
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