amada Masaaki _

y o 73 |5

2017/3/1wed-4/9 sum'| |



“I have to keep working; I've entered into a contract with painting.”

If life consists solely of waking, eating, and sleeping, the painter Yamada Masaaki (1929-2010) added another element to the list when he “entered
into a contract with painting.” Working incessantly for over half a century, Yamada’s churned out some 5,000 paintings. Turning his back on fashions and
other worldly things, and refusing to pander to anyone, Yamada devoted himself to his art in his studio on the outskirts of Tokyo. The body of work that
emerged from this sustained effort met with awe and praise in a solo exhibition at Tokyo’s Koh Gallery in 1978, leading Yamada to be belatedly
championed as a hero of contemporary painting. In addition to a solo exhibition at the Fuchu Art Museum in 2005, Yamada's work has recently begun to
receive acclaim in the West.

Due to Yamada’s skilled craftsmanship, each of the artist’s paintings is a carefully executed, high-quality work. At the same time, Yamada saw his
works as part of a whole, maintaining the unique attitude that their continuity and consistency made them a single entity. Initially, this makes Yamada’s
work seem like a cool intellectual pursuit that was “edited” to conform to his intentions. But this 50-year exchange between the artist and his paintings was
by no means uneventful. It was instead filled with uncontrollable contradictions and accidents, dramatic leaps and conflicts. Today, six years after the
artist’ s death, we can survey Yamada's career and relish his prolific works as a manifestation of his extremely active life.

This exhibition, the first comprehensive retrospective of Yamada’s work, presents a complete picture of the artist, who carved out a singular place in
postwar Japanese art, by analyzing an enormous number of production notes, which were never made public during his lifetime, and a variety of research
conducted by specialists in the last few years. In addition to assembling principal works from each era of Yamada's career, the exhibition includes works on
paper and notes that provide insight into the artist’s various inquiries. Together, the displays are designed to allow the viewer to experience the complex
and enchanting qualities of Yamada Masaaki's entire body of work.
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Closed on Mondays (except March 20), March 21
Admission: ¥1,000 (advance, group admission ¥800), ¥500 (advance, group admission ¥400)

tor university and college students

* Free for high school students, under 18. Persons with disability and one person accompanying each of them are admitted free of charge.
* The admission fee to this exhibition also entitles you to see Collection Gallery.
* Advance tickets available at Lawson (L-code: 55217), and other convenience stores from January 12 to February 28, 2017

Organized by The National Museum of Modern Art, Kyoto, The National Museum of Modern Art, Tokyo
With the Cooperation of Estate of Yamada Masaaki
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