William Kentridge
What We See & What We Know

Thinking About History While Walking, and Thus the Drawings Began to Move
The National Museum of Modern Art, Kyoto September 4-October 18,2009
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Against Certainty

Fragile Identities Seeing Double Everyone Their Own Projec

Thinking Aloud This Disease of Urbanity

Stone-Age Filmmaking Geography of Memory Amnesty/Amnesia
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1. Cutting off your
your face. 2. Accep!
ment of Solomon, cut!
with the bath water. 3.
supposes his toeses are noses
but... something something some-
thing ly. 4. New shel

in the cupboard, make pne higher
for boots and one ower for
hats. &It is a truth universally
acknowledged that lhe hnstory
of all h hold d

is the history of the class strug-
gle. 6.Stalin's brothers werg all
strongmen in leotards with han-
diebar moustaches, bending iron
bars above their heads. 7. Don't
rush, keep the words clear. 8. Prac-
tice my vowels before | speak.
Sorry, | can't, can't, can’t come
to the phone! Please leave a mes-
sage. 9. Glassified personfis.

MJM, looking for DSJW with a

good prog is of aft
of... 9a. It's all right. It will make
#nse inits oiizond time, like
t y ‘4 be pathetic.

is out, don't thetic.

4:4 and 20 seconds. 4Y7 and 22
nds. 11. How many sheets
.lanhzzer are left in the
m2_1 olly to the vet to-
S 43.Vet. Molly. Cupboard
shel olomon. Noses and
tpeses but Moses supposes
err I c are
horses’ hnmmsx, Take the 'o’out

of noose. Noose sna
snore sneeze. 16. The

oze
at work only when he slemﬁ
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This is easy, a lightning Letween
the outside world and thle shell of
one's head. No translatdr needed.
Shift of protocol, whi ring in
one's ear. The blank spach of ideas...
Shizmes: Notitfe asom
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BELGEL FRERTE EWHE
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N's difficult to know what the
films are going to be like because
they are made over such aldong
peﬂud of time. S| keep on think-
, ing I'm going to make glcomedy,
but then when I'm finished and
my frignds watch the films, they
tell me they are not comedy.
I'm still waiting to make one.
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I think whay | meag, what | am
trying to find, is where we meet
the gutside world. One of the edges
is the limit of understanding.
The forlorn $pace Whew we feel
our brain ending—surrounded
by e woods and ravines of that
which our brain won't compute.
Where an idea hits the edge of
our skull and will not continue.
TNe DOOKS WNOSE WOrds are under-
s but whose

defeat us. The simultaneous

translator lodged behind-ourear !

is on tea break orlong lpave and
we are strafided. An ideh, a con-
nection; ‘will not arrive. We ai
locked inside our lirrllt
waiting for some way throig
Some way to let a new spark

from outside us in, or lnsgx’!\‘{
out. Trying to find ways of

from inside our heads, to outs
outmads Trying to get pas
limitations of our own brain,

., our own space. How one is aw

of things that are inside,
move outwards, and ll\ir‘s
that are outside that move
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DM 1991 OO History of the
Main Complaint AL ®WoOE
PI=21+T 1996 O Drawing for
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* Text & images C the artist
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- How much do we need td

Nobv whaiﬁre the links hgtwgen
what is insfde us, and what is
outside? How much do we need
from the outsidegworld, for us
to understand? And how much
of the outsidg world is lolv:d
in us alread
s prepared
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understand? How muc
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stract black shapes,
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Date: Sept.4 (Fri.) TPM-8PM J

Venue: Kyoto Kaikan
Free admission
*See MoMAK website for details
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Understanding has e to an
\end. A sense that uu;z: should
connect. Ambse to a face, aface
a history. But the gaps are too
ade And u;uas you are doing
it, there is ::&r sense of your-
self standing outside’the room,
watching yourself, saying, OK,
you can go on as long as you like,
its still not ggj g‘to make sense.
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Smoke, Ashes, Fable

News from Nowhere

Backwards and Forwards

The End of Understanding Bodies in the Landscape
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