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Gundam and War/ Noboru Tsubaki

ARTICLE 9. Aspiring sin:orlly to an international peace based on justice and order, the J le fi

war as a Mdmmmmwwmﬂmnmﬂuﬁlmimdw
(2) In order to accomplish ‘the aim of the preceding paragraph, land, sea, and air forces, as well as other war potential,
‘will never be maintained. The right of belligerency of the state will not be recognized.!

October 2004. An in-d ination (inter ion) prior to my departure from the Ben Gurion Inter-
national Airport in Israel The sound of blind fire from M-16s from just a few days earlier, tearing up my
brain. The nerve-wracking fact that I'd been staying in the \\‘eul Bank. Even while changing the subject
to the old-fashioned topic of my relati hip tomy y panion, Ms. S., | am beside myself
with the concern that my quickening heartbeat rlllgl“ be d d from my j lar veins. As | play dumb
in hopes of evading the small immigration officer's relentless interrogation, a ridiculous delusion—“I'm
Duke Togo"*—circles around and around in my head. | was incubated in the world of virtual warfare
for half a century. | can’t even imagine real war, and | obviously dont have the guts to resist interrogation.
The fact that | can only think of scenes from a graphic novel at a time like this—and at my age, too—
launches me into the feeling of anti-gravity.
K-9. the greatest anti-gravity generator in the history of mankind! The hotbed of twisted liai b
the lovers of virtual peace and of virtual war. The subcultural burlesque of intellectuals bearing arms to
cmouﬂnge th. mass gnnmtor of bureaucrats at the University of 'l'okyn. The title of ‘otaku,’ earned in
for

d g the OS | as the nati and‘ ing a sh rbent for globalizati 1
taught at an all-girl high ‘school: sluggish and d thological ri tal device tied down
to the task of supporting III‘c, a hﬂwr of two, wwking to send his sons to univemlty Has there ever been
another nation that was as i | and quickly tating as this? Has there ever been another nation
that has so bloated a media that caters to the people s delire as loyally as this? Has there ever been
another nation that actually | lized—in the of of forty-odd, clad in

plaid micro-miniskirts, devouring ‘their young P.E. teacher in cold hlood? An empire of immorality that Kim
Jong-iI's Joy Brlgad. can’t even touch. The cowardly New York is not Rome, Roppongi Hills with its
P is the y Rome.

“The renouncement of war"—this in Ita-ll the beginning of another war. K-9, the powerful weapon that
elevates the invisible warfare of the posty g tion, Heibon Punch® in our right hand and plamo® in
our left. SEX and Wlll, llle ecnnomlc generators that know no enemy! The urifice that makes the
instinct to p de in young techies who will never prod real ialists and the
palmnage—drhmn LDP pnrl'ormlng theatrics at the Diet with their cerebella at full blast.

“The fate of the Emplm depends on this battle™—a statement still lukewarm when | was born in the
fifties. An inf ed with the d ing of radiation from nuclear testing and organophosphorous
pesticide. | llluck peeks at my brother-in-law’s favorite reading material, Maru,® marveled at the gallant
figure dﬂ\lmﬂLhnhurﬂhgﬂwughﬂandmlnHarhlm’mdnﬁatﬂedmyfaﬁer'sdeepngﬂnd

Ilaving hilul to b ter in Moscow. Ago I ) | Vs ht by my
om her: a naval duate, a sur\rivnr. Zeru-sen."' Shiden- Kai,"
Hayabuu," Raiden,'* Haruna,'* Kongo J5Y to,'s Shi 17 The endi array of all the valiant plamo

| made. Tetsujin 23—-0,“ created by the Imperial Japanese Army at the end of the Pacific War,
transformed elementary school students into Shotaro Kaneda' with a Mabuchi motor?® and two batteries.
You're awesome, Imai Kagaku!?' Plamo! Plamo! Plamo. White bits of model glue that won't come off my
fingers. Number decals stuck to my rice bowl.

A middl hool student oblivi to Kubﬂcl('s spllt-second awakening, | am mesmerized by the massive,
grotesque body of Thunderbird 2,72 g p after p of Thunderbird 2 alone. The more plamo |
would make, the more ob dli id b lhaalthycutmhayingmnmmdﬂmrm
The ideal consumer, blowing his entire allmncn on plamo. Ultra Q's?? arrival, aﬁar the whole country
had been robbed of splendid y and great wars. World War ll b t history with my
l:omlng of age. Star of the Glnnts,z" Tlgnr Mask,2® Tnmorruw‘s Joe," Expo 70,7 the Tower of tlle Sun,
pongy-tissue sch to up dysf ti idly without any
sonl-sumlllng. without sweating the details. An art student repl the scream of Shocker? and the
“ll of Mazinger Z*° with Duchamp and Beuys. A vulnerable era  that relies on mobile suits (and squishy

r ) for protection from the complex turn of the century. And then, battleship Yamato is

revived like a ghut from the past. dislorted like an El Greco. 'l'l'le r ption of the plug-in
space battleship Yamato®' warps the impot of K-9. Howe g g up under the influence of

te scale dels and Modernism, | am repelled by Leiji Matsumoto'a bizarre Maetel.?? By thn tlmn
| started teaching at an all-girl high school in the latter half of the ies, | had b P ly

distanced from the world of plamo.
1980. The first wave of the contemponry art boom arrives, supported by the explosion of New Expres-
sionism and the vib y of the J ded straight into a bubble. Intellectuals leaving
Asia to join Europe® scrambling to get fragile westnrn-mlo orchids to take root. Throwing a sidelong
glance at those of us munching on the organic vegetablo known as nrl. chnllng after mpresentatlon
wllllout  any lort of convicllon, the ultimate F v d “G to
jors all over the -,. The ultimate in product design. The ideal plnstlc
dels. Artfully flaged killing hil Kubrick’s orthodox vision of the future, ostensibly erased
by Lucas, is lawfully revived in the Far East. Preposterous contri like idle talk with Princess Leia
sans oxygen mask are unnecessary. Womb-like mobile suits p ising the y of eternal sleep. The
supreme opportunity to break the curse of K-9. Finally, we were allowed to mape from Kubrick's fetus.

But during the earliest stages of the Gund. uproar, | was somewhere far away. 19820727: My genes
their i 19841117: The second one is born, and the thirty-something art teacher is break-
ing a healthy sweat in a farm, seeking to improve his aulonomi-: neuropathy with a change of climate.

| have no memory of raising my children. Aside from providing a of my tic code, | have no
memory of giving my clllldrtn any sort of inlomlnﬂnn, alihor. In splte of this, within a few years, my two
children brought and S and vi into my world. Buy buy buy! Don't

think, just buy! Broken? Then Inly. The day ‘has arrived when the white bits of model glue, previously
ﬂlougllt to ba gone furmr. float in the bathtub once again. All the things | cm.lldn t buy belore—plamo,

ic, everything—are reclaimed through my surrog lications
19820727 and 19841117. | have been resurrected. The plamo me, revived by my surrogales. The two
absurdly young surrogates take advantage of the effect of their three-head proportions® to acquire more
and more figures. Mostly “Zaku™ in dark green. | join them starting with ZZ Gundam?® and end up tuming
the dial on the time machine a little too far, instantly regressing all the way to SD** Gundam*® with
two-head proportions. | would buy 100-yen gar.hapon next to supormarlwt cash mglalers, 300-yen
snap-fits*' at toy stores. Knight Gundam,*? Musha Gundam,*’ even Cardd P s of
Gundam.*s A plethora of gachapon and cards, still left in their old rooms.

There are multiple voids in the Gunpla*® millennium. One is the onslaught of action fi g with

. The inimitable balance between the finish, far exceeding that of the garage i(lt.‘“ and the hllster
pack. Truly exquisite coloring and incredible dotall. It is easy to imagine what an exciting a development
it was for the contemporary man with no time to spare to be able to attain such high quality and such a
showroom-like line-up at a reasonable price. The underlying strength of the ‘creature’ culture in American
comics grasps hold of the ds of the temp y man, who seeks both speed and quality. And the
organic Evangelion.*® The pl e of the mobile suit is retained, the ies are bizarre monstrous
beings called “Angels.” A psychologiul trap that artfully reclaims the heart of the contemporary man,
bored with the healthy martial arts-like spirit of ponry versus ponry, armament versus armament.
A success with no outline, visualizing the newfound fear of the mutation of microorganisms, like HIV and
BSE. Flickering white typogrnphy appoaring ont of nowhere. in total darkness. And diminishment,
represented by

by SD. ‘K. i’ is d as an outlet for the same kind of severe stress
Mummwumm 'rh.nlumthis, 19841117000\!' tely aband d the p
of assembly and b bed in P puro,* a b ball g with di inist ‘:Ilaracttrn, and

stuffed toys from crane games. Garage kits -nd organic forms. Healthy plamos are in an extremely
precarious position, a candle Iliekoring in the wind of dimlnbhld toys packaged with sweets and an age
that rushes for answers without the p d. Adults with time and leeway can have
their Perfect Grade.>® Mﬂnhosdplmebrcmdm.moqmmhmvingﬂlwhandstobulld their
own brains, means the deletion of the f A frigh ] gl

April 2005. The Japan Society in New York was wrapped up in an y fervor. Takashi Murakami's Little
Boy exhibition.® The culmination of otaku art takes the world by storm. The returning point for his artwork
MWWMMTM“MMMMdeMw.MQxWM

ring the attend record. But his treat t of Gund lacked isi Zaku's point-
Mmhﬂ,“mhmmmacmdﬂw A head that's merely large. Aloonexhlbltlonspm
bursting with the fragility of art. The big picture of Gundam, which continues to branch off and proliferate
to an ext dinary ext ‘uldﬂln,. isi dwn‘hlnﬂlby!heuﬂhodonbmchmbolhloﬂenﬁmly
Unp i, foreign el drift about in a scattershot The p of Gundam was height-
ened by Eiji Yamaura® (born 1936), its roots deeply militaristic, the shadow of fascism skillfully hidden
from the outset. Both S. and F. with whom | formed a team for my UN Boy exhibition in March 2003 are
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strict modelers, Gundam freaks who can create te CAD drawings. Gundam has repeatedly and
variously mutated according to the needs of its market. But its foundation is the tireless spirit of the
technician whose ability to produce weapons has been suppressed by K-9. Aegis-equipped ships that can't
shoot any missiles. Aircrafts that can’t ﬂmp any Iwmlu. The lrustrallon of beiug Ilmm lo Iml!atlon
military equipment is surely slmmﬂnﬂ i tly th the of the t

My beloved bible of prod Sentinel,*® published in 1989, pani ‘Irytheubhul&ous
odor of grease. Emmchuwl.rmd.hulﬁbomdmodium.ﬂwuisnhnumu in the air that
clearly suggests the scale of real warfare. Rather than being a good boy and letting America hold your
head down, you could ride a MiG in Russia like Marc Newson.*” For artists and designers, the land of
freedom today is not America but Russia. Israel must be doing something, too. Camegie Mellon is making
headway with robotic weaponry, and in a few years, they could actually be deployed. Combat robots
with sponsorship logos from Starbucks and Microsoft will run about the desert, using their infrared
sensors to destroy all living things. The vague picture of futuristic warfare will come into focus.

The maker of the model guns | borrowed for an exhibition said to me, “These are real guns, so | can't
allow you to operate them in the museum.” The image of Japan mutating under the control of K-9 is
evoked. They’'re just M-16s; they would probably begin their production in a flash. Japan, the immoral
land of pleasure that has abandoned its 0S. And Western media, cheering this on. Mutant-like
teachers and parents having feast after feast in places of education. In that country, techies dream
of weapons that they should be able to make some day. Weapon production that sucks out the blood
of the poor, like France like America, practiced with the same gusto as with sketching Gundam.
An uncertain future that nobody knows. A war that cannot be said never to take place.

And the enigma of K-9 that nobody can control.
And the enigma of K-9 that nobody can control.

Tr lation and end by Ellie N
Endnotes:
1: Article 9 of the Jag c ——
2 : The best of il ‘real’ dﬂnmhchmtndﬁﬂpﬂl aguphicm-lnﬂuhyTaluoSaKm1”!—
Live action and animated films, 1973, 1977, 1983. Vid lon program, etc. Professional sniper.

His usual weapon of choice is the M-16.
3 : Kenpo-9jo (Article 9 of the Japanese Constitution). Also, ZGMF-X88S5 Gaia Gundam (ZGMF = Zero-Gravity Maneuver
Fighter) from the animated hl-vlslnn series Mobile nﬂ Gundam SEED Destiny, 2004-05. Regarding the Gundam series,

see note 34. 1:400-scale collectible fig of Gaia G were from Co., Ltd. as model number K-9 in
vol. 9 of the Gundam Collection in O 2004,

4: Louise Bourgeois, Maman, 1999; b cast 2002; i lled 2003, steel and marble; 9.27x8.91x10.23
meters; coll. llodMln Onp in front of R 'HlnnMTuww.'hkw

5:A kly for men published by Heibon S (the p ), 1964-88. Especially
known for Mr nude and semi-nude pin-ups. Rivalled by the more utielo—oﬂmt-d ﬂ'nuﬂy Playboy publillnd by Shueisha,
1966—. (Not related to wmﬂoy.ﬂnJmu rqlmll edition of the Ameri, Playboy

6:The term p isa of or “pl; mod.!"l"lutmmlln categories are
‘scale models’ (e.g., mlilmy hicles) and (e.g., fictional robots)

7 : Quote by Fleet Admiral Marquis Hdhldllm?ogsdm‘ perial Jap Navy in to the Battle of Tsushima
Straits (1905) in the

Russo-Japanese War.
8 : A monthly magazine on military history published by Ushio Shobo, 1948—,
9:The !un'll Manchuria Railway's “Asia Express,” a hIM (up to 130 km/h) express train that ran from Dalian Station
to S y 19 to Harbin
1mwmm rial Ji MNavy ligf mier-b d fighter aircraft, 1940-45. Allied codename “Zero,” “Zeke,” etc.
11: Kawanishi N1K-J “Shiden-Kal.” LlhralljI “Violet Lightning Modified.” lmp.rhl Japanese Navy land-based fighter
aircraft, 1943-45. Modified version of the N1K-J “Shiden,” MM codename

12: Nakajima Ki-43. Literally, “F a9 Falcon.” Img Army Air Forr.o single-engine land-based fighter
aircraft, 1941-45. Allied codename “Oscar.”

13: Mil JZM. L ¥, “Thunderbolt.” Imperial Jap Navy singl gine land-based fighter aircraft, 1942-45.
Allied codename “Jack.”

14: Imperial Japanese Navy Kongo-class h-tunmlw. 1!1 5—45

15: Lead ship of Imperial J MNavy Kong isers, 191 3—45. ‘I'h. first Japanese super-dreadnought
lrp.blﬂhcnuurmdlmmjn ip to be built [Iu

16: Lead ship of I Navy lass battleships and J Combined Fleet flagship, 1941-45. Along

with Yamato- ehuumuupm.ﬂummwmwlnmnmwmmu.un:h(uom;mnm
17: Imperial Japanese Navy Yamato-class battleship and aircraft carrier, 1944,

18: Title character of Tetsujin Nijuhachi-go (literally, “liron Man No. 28"), a 1956-66 manga series by Mitsuteru Yokoyama that was later
un-lmmmmmmmwuu:)mmmmmummm Remote-controlled robot.

1%: H protag of ujin Nijuhachi-go. A t ¥ Id boy who the robot. His Gigantor counterpart

is Little Jimmy Sparks.

20: Small electri by M. Motor C y, Ltd. C y used in toys.

21: Imai Kagaku Co., Ltd. Renowned plastic model maker based in Shizuoka, 1948-2002. Rel d a walking ( y
P )T u-.atoyh1M"“ wwr‘ model p

Iz:'l‘ll | in 'S levisi nﬂi-s ‘I'huudcrtmis. 1965-66

(1966 in J-p-n} Films, 1966 and 1968 in the UK I‘IM? and 1!“ in Japan). The ic model series

based on the program was launched in 1966 by Imai K L g their positi Inunplnmolnurkﬂ.

23: A live-action science fiction television series by Toho Co., Lul., 1966. The first of the Ultra Series (1966—), especially

kn for the who first in the d series.

24: A baseball manga written by Ikki Kajiwara and drawn by Noboru Kawasaki, 1966-71; sequel, 1976-79. Ani d

television series, 1968-T1; 1977-78; 1!‘". A number of animated films have also been released.

25: A wrestling by likki Kaj: and drawn by Naoki Tsuji, 1968-71. Animated television series, 1969-T1.

Animated film, 1970.

26: A by Asao T ri and drawn by Tetsuya Chiba, 1968-73. Mmmd television series, 1970-71;

1980-81. l.lwocﬁonilm. 1970. Animated film, 1980 and 1981. Theater perf; etc.

27: The first Worid's Fair to be held in Japan (Suita, Osaka). R rd for World's Fairs.

28: Taro Okamoto, Tower of the Sun, c. 1970. 65 meters tall. mmmmemmmmmmmpn
29: An organization of supervillains in the Kamen Rider Series, a series of live-action sci
originally d by Shotaro I 1971—.

30: Title character of a ‘Super Robot’' manga by Go Nagai, 1972-74. Animated television series, 1972-74. Gigantic Super
Robot controlled by a human pilot in its cockpit. Also known as as Tranzor Z. This was the first Super Robot manga,
unless the trolled 28-go is to be couul'd.

31: Fiagship of Space B Y . an levision series by Leiji Matsumoto, 1974-75. Also known as Star
Blazers. Animated sequels, etc.

3z .ylhl'lﬂlﬂ female figure Il| mm 999, a manga by Leiji M. y 1977-81. Ani television series,
1978-81. A films, spin-offs, etc.

33: An exp i ined by Yukichi Fub ol'K.lo"' ity

34; An animated meta-series featuring giant Super Rob k bile suits, by h pilots in kpi
Loosely based on the powered armor in the novel Starship Tmpm by Robert A. Heinlein, 1053. Began with animated
television series Mobile Suit mnimmm an entire fi that is ful to this day.
35: Jap le toys d d from coi ted di hi They are generally of higher quality than

mm-mmrmmwm-mam kmwmuwh

36: Wherein the head is equivalent to one-third of the person’s height. Adults wwld usually be considered to have an
eight-head proportion (the head is one-eighth of the person's height).

37: ZAKU=ZAFT(Zodiac Alliance of Freedom Treaty) Armored Keeper of Unity. A line of mobile suits from the Gundam series
mmmnmmmnnummm probably a reference to MS-05 Zaku | from Mobile Suit Gundam.

38: Mobile Suit G > Zz. series, 1986-87. The third Gundam series and one of the few that were
not brought to the US.
i 39: SD = Super Def d. A style of Jap where are drawn with exaggerated proportions,

40: Super Def d Gund; or SD Gund: Iimlmln with two-head proportions were first sold in 1985 as gachapon.

Vari spin-off ani rid etc. Also as Superior Defender Gundam.

41: Plastic Gundam model kil:l wilh mph..ﬂur p-ﬂs.

43: SD Gundam re-i ined u feudal

44: Trading cards and collectible disp d from coin-op: g of Bandai Co., Ltd., 1988—.
45: Rubber erasers in the form of Gundam figures.

46: Short for Gundam plamo.

47: Scale model kits cast in poly resin, produced ind d “Inllmn.d ities by wmlﬂmmhm
48: Neon G Sci fiction 9 ¥i iy 1995—. Animated ision series, 1995-96.
Animated films, vid etc. Evol into a multi-billion dollar franchise.

49; lemroirw.r Pro. Short hr Live Powerful Pro Baseball, a videogame series by Konami Corporation, 1994—,
Characters are in two-head p with lllllpllllod ilclal features.

50: 1:60-scale aunpu kits, first rel d in 1998. E ly plex and ly high-quality. Preceded
by an Evangelion kit released in 1997,

51: Little Boy: The Arts of Japan's g Sub dby T ™M April 8-July 24, 2005.

52: In the early nineties, Murakami was k for works that invelved painting Tamiya, Inc.'s bare fiber-reinforced
plastic soldiers white.

53: Zaku Head, 2003. 1:1-scale model.

54: One of the of the pi day Sunrise Inc., the anime studio that created the Gundam series.
um.mnmtmmum. Ibaraki, March 23-June 8, 2003.

56: Serial novel featuring Gunpla by Masaya Takahashi. P in the Model Graphix in 1987-90. Made
available as a ‘mook’ (magazine-book) in 1989,

5T: Industrial designer (b. 1963 in Australia). The Jap DvD Di 02: Marc N (2005),
domonﬂnsllhwﬂkmunlﬂvlnu pt jet d by Fondation Cartier in 2004, includes footage of the
designer in Russia, flying a MiG.

*WMWWMMMMIMMNanM d to be pl

Primary (English: http:/en.wikipedia.org/ and J. org/). Other s also found
mmmwmumwmnmummmmmwmmm
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“Gundam and War” by Noboru Tsubaki has been
reprinted from G G ing Fi (ex-
hibition catalogue, 2005), pp.110-3.

Special thanks to the Gundam exhibition com-
mittee for their kind permission. Translated from
the Jap for the p exhibition.
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