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William Kentridge—Born in 1955. Lives and works in
Johanneshurg, South Africa. Studied Politics, African Studies,
and Fine Arts in Johannesburg, and mime and theatre in Paris.
Begins creating and presenting hand-drawn animated films—
composed of charcoal and pastel drawings photographed
with a 35mm motion picture camera—at the end of the
1980s. Creates works full of poetic sentiment that address
the past and pr t of his h land, inc g apartheid.
Exhibited at Documenta X (1997), the Sao Paulo Art
Biennial (1998), the Venice Biennale (1999), the Carnegie
International (1999/2000), the Gwangju Biennale (2000),
the Yokohama Triennale (2001), Documenta 11 (2002), the
Biennale of Sydney (2008), etc. Recent exhibition at the San
Francisco Museum of Art, currently travelling to Fort Worth,
West Palm Beach (Florida), New Y:?ﬁonna, Jerusalem,
and Amsterdam through 2009-11.Works in a variety
of fields, including acting, stage direction, and writing.
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Directing and performance: William Kentridge

Editing: Catherine Meyburgh

Animation istants: Gerhard Marx and Catherine Walker
Dancing figure: Thato Motlhaolwa

Music: Philip Miller, “Gallop” (performed by Dan Selsick,
Billy Middleton, Adam Howard, Ntkozo Zunga, Bethuel
Mb i, and Thulani M ); “Ngilahlekelelwe Ikhala Lami”
(arranged by Philip Miller; music and lyrics by Richard
Siluma and Thulani Manana; sung by Thulani Manana and
Abanikazi Bomkhalanga)

Stage direction: Sue Pam-Grant

Stage set-up: Fushimi Kogei Co., Ltd.; Kyoeisha Co., Ltd.
Subtitling: The National Museum of Modern Art, Kyoto
Assistant staff members: Makiko Akamatsu, Tatsuro Usami,
Machiko Yoshitomi, et al.
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Date: Friday, September 4,2009 7:00PM-8:00PM (doors 6:30PM)
Venue: Kyoto Kaikan concert hall, Daini Hall 13 Okazaki
Saishoji-cho, Sakyo-ku, Kyoto 606-8342 Organizer/Contact:
The National Museum of Modemn Art, Kyoto TEL(075)761-4111
www.momak.go.jp *maximum capacity approx. 700
#free admission *in English (with Japanese subtitles)
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